Haben Sie schon einen Katechismus? - Seijte 9
Feierliche Glockenweihe am Sonntag,

23, September.- Seite 19
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his is the most famous religious image

of the Victorian era, if not the entire

nineteenth century. It is a picture of a
haloed Christ standing in a landscape over
which the darkness of night is giving way 10
day. He is wearing two crowns.
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One is a crown of thorns: the
other is a crown of gold. He also
wears a cope and carries a lantern
with a flame that radiates in the
foreground. With his other hand
he knocks at a wooden door. Wil
anyone answer? The weeds woulc
indicate that the door
has not been
opened for a
very long time,

What does this
mean, and why is
it famous?

It is a painting filled with sym:.
hU'"-,, and it was left for the artist
lo explain what it meant,

(he painting is by an English
artist named William Holman
Hunt. He wrote that the nainting
was inspired by a passage in the
Jook of Revelation: «Behold, |
stand at the door, and knock: if
any man hear my voice, and open
the door, | will come in to him,
and will sup with him, and he
with me.» The artist coupled this

W_‘_‘l-u-hm Al o vk vl Soe BV

24




passage with yet another found in
the Gospel of John: «/am the light
of the world: he who tollows me
shall not walk in darkness, but

‘J?.IH h.i\t" f’?(‘ h“:,‘.’h' of lite.»
Scripture provided Hunt
with the overall
inspiration
tor the compo
siion of  his @
canvas. but In
the detail ot the
painting the artis!t
devised numerous
other svimbols
which act as clues
o be interpreted by
the learned observer
of his art. If we look
at The Light of the
World in the way
that the artist intend-
ed, we discover that
the painting is not
about landscapes and
lanterns at all, but

rather it is about the
relationship between the
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According to Hunt the shut door
represents the obstinately shut
mind. The weeds are
the result of daily
neglect and the
accumulated  hin-
drances ot sloth.
The orchard outside
with its delectable
truit hints at the
teast that awaits the
searching soul. While
darkness is a natural symbol fo
ighorance, it is being overtaken
here by the hight of the rising sun.
the halo around Christ’s head
acts as a kind of sun. It accentu
ates the crown of thorns, symbol
of his passion, which s internwo
VO \\'ilh ]Hh crown ol 5‘,U|l|. 1|
symbol of his Kingship. The cope
ol a priest completes the ensem-
ble. It is tastened by three breast
plates. On the right is the square
bl'&]&ll)ldll‘ of the |'|i}.‘,|1 Priest ol
the Hebrews. The circular clasp
represents the ancient breastplate
of the gentile priesthood. And
these are joined by a cross made




